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EXHIBITION

Sketching

the drama

Artist Nicholas Harding documents the staging of
Beckett’s famous play, writes ANDREW TAYLOR.

£ bepue, [os many srikiie endesvours,
= Parig. The cily whine Samuel Becketl
wrobe En Atfendant Gedod im 1948, which
Pt Eranilabied s o Waditing G froeed and
Fater premicred ak the Theatre de Babylone in
1853, would drew artist Mieholas Harding Into
thal absurdisg drama gix decadea lajer,

Flarding was on an Aostrats Cousell-
mporsoned reaidency In Paris last year whin he
cameapon s flimey replica of the (Hobe Theatne
calked La Tosar Vi L

“Druring the matisees | did a whole kot of
drawings of netors running arcued in Bomen
and Julief enstumes socking oo cigareilea,”
Harding saya. “1 posted some of the d rawings
on Instagraem end Hope sew Lhess ™

Higgn was Hardings long-time friend, sctor
Huoge Weaving who would play Visdimir fnthe
Hyilsry Theatre Companys prodsstion of
Waiting fGr Godst lator thal yoar,

Hardizg ard W eaving pot io know each other
through their chldres, who wenl Do sl
togpether. They bonded over a shared borre off
food, cleema, theatre and art. Soit was caly
nabaral kat Weawing woald invile his artl
friend inlo the rebeansal room o slelch the
cast, which alss ireluded Bichard Roxburgh,
Laske Mallins and Philip Qusst, 33 ey
grappled with Beckedt's play in which two
churacters, Visdisnir and Estragon, wait invals
Tor tha arrival of Godal

Harding's sketchbooks, waie reolours,
drawings ard stehings of the Fehearsats snd
performances will b ghown in Dromlng (rodod
from eext week But peither Harding nor
Wiegving will #iLend Uhe ope nlng as ey will B
holidaying together with their famiSes in Sicily.
=1 guess s ssethor cose ol il imitsting art,”
Hardisg saye. "First, Godol doesn't show ap,
ke 1'm not podeg fo show up”

Harding who wan Che BN Archibald Prize
for his portrait of John el as King Lear, says
e vk sEPuek by o B i s s 0 ms workoed
during rehearsals bounderstand their
charseters. “We're all impeessed by bow they
e mibeer Eoes, bl iR ke phyical natine ol i
and irying to ged to the core of the play, pullisg
B apart and patCing it hack togethor and
learning the lines s 8 becomes part of ikl
wiery being™ hi says. “Hy Che theoe they get upon
slape, it in their DNA"

smb.Com.au
S gallieny &l Hichalas Haeding's
Waining far Gooed pabnlings.

Ehired the scenss: Nicholas Harding wilk
his postrads of Hugs Weaving and Richard
Roncburgh; Weavineg In chasacter, a5 deplcied

by Harclinng, FracTa. Lifes Rechi

Abone stage, the ST srtistie direetor,
Andryer Uplas, whi ek over Irom Hurgsran
direclor Tamas Ascher alter he fell ill, put
reprodwebions of Francis Becon's pabetisgs of
peslaried, Lwristid Nidh on the Roeor labelp
Mulling perform his character Lucky's
koA rd digjoinbed dases.

Hardiing sa@ Ube acioms, thoee of whom are
over She mgpe of 50, also had bo come boterms
withs thee plyysical sspects of their
parrformasoed, “When Ubey'ne fallng overand
Jjumping arcand, they have to bear in mind
thiey'r dodng Uhal fe ¢lghl performsasoe a
wieek for Hx wieks," be s,

Imher exhibition essay, curator Sarah
Enghedew wrilese " I musl demand jasl as
much ekill to depict somesne clumping arousd
proccleasly as it does bo reeder sompcss
dancing with leesse,"

There ks certadnly little of the grece of Degas”
hallerinas or Che e b mnee of Teaulsise-
Lautrec's bloulin Fouge paintings in Harding's
dephetions of L shambolie Viadisir and
Eslragon. As Engledsw puts I8, *There's a whifl
of old trousers about Harding's drawings of itk
(Faxtal Bevtyn Chal you den't et firoen e weork of
tkse Parisian artiste™

Marding saysbis casky drawings were
tentative amd skooard: "I fook me o while bo
find pxy riyythm and draw st the speed
necimiary, Then | becamae soqpaintid withtha
rhythens of the playand began to understand
Al posars theryd Chiow andanderatand the
inleraciions between characiers™
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Despite bis nerves, Rorburgh says Harding
Wad i Welsoms predeni [n Lha rehearsal reom.
“[ think we were always comfortable with

Bilek bering Lhire, althoogh il may kave
taken him alitide while to pel wsed to 8"
Boxbaprgh says.

"} b prabably an 1iking, foe »
wha's used {o the gllent, contemplative world o
miovieg paint covto canvas tobe plonked inteEhe
en@d hurly-busly of a rebearial reom™

Roxburgh wholehe artediy concurs with
Harding's assesamest of the plysisal desanl
off Wakting for Cradaf, and iy the rehmanzals
were probabdy the hardest ke has oope rlencsd.
s o pe e et yerawl alf stage
every nighl, leaging for beor ased a debriel,

“heckett iz always tricky, and Gedaf, 1 think,
s an especially complex werld Hi incorporatis
Lhiris e pedifive patberns Chat ame al most bt -
mod-aquibe-the-same throaghout. I very
mrusical, asd By are very elfectivein thedr
action. Fuf they are o complee bastard todry
ol bears ™

Bisckitt did not snake amyoni s Bfe easy with
ks flendishiy difficalt play, but Roxburgh says
Hardieg's work graba many [soola ol the
rebearsal room as well as the play:

“He's enpbured so much of the tesnper of
{roded, and those stranpe and Brokien
charncters imithelr Bitle park ot the end of
Ehesa," hiy Saya, “Hul ha's alas dess riked Chal
bald-iopether-wilb-string quality of the
rehearsal poom, whish ] love

“If Sam B was glill arcusd you coukld shaw
hiem amy one of ike works and he'd immediately
riecogriss beth the characters and the Liny
mamsent boing (luminated.”
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